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ITHACA COLLEGE CONCERT BAND 
Mark Fonder, conductor 
Dave Unland, guest tuba artist 
Overture: Comedy (1934) John Ireland 
(1879-1962) 
arranged by Ray Steadman-Allen 
Irish Tune From Country Derry (190CJ) Percy Aldridge Grainger 
(1882-1961) 
Sonoran Desert Holiday (1994) 
Tuba Concerto (1988) 
Andante ma non troppo 
Allegro con brio 
INTERMISSION 
Dave Unland, tuba 
The Sword and the Crown (1991) 
Walter B. Ford Hall Auditorium 








The Sword and the Crown 
I. Majestically: 
"Henry the Fifth, too famous to live long! 
England ne-er lot a king of so much worth." 
Tempo di marcia: 
"Give me my steeled coat: Regent I am of France. 
An army have I mustered in my thoughts, 
wherewith already France is overrun." 
"Advance our waving colours on the walls; 
Rescu'd is Orleans from the English" 
"Rise, Richard, like a true Plantagenet. 
And rise created princely Duke of York." 
II. Senza tempo; Expressively: 
"She bids you on the wanton rushes lay you down, 
and rest you gentle head upon her lap, 
and she will sing the song that pleaseth you . . . " 
III. Energetically, but not too fast: 
" ... and here draw I a sword, 
whose temper I intend to stain 
with the best blood that I can meet withal 
in the adventure of this perilous day . 
. . . Sound all the lofty instruments of war . .. " 
"Rebellion in this land shall lose his sway, 
meeting the check of such another day, 
and since this business so fair is done, 
Let us not leave till all our own be won." 
Program Notes 
Originally composed for Brass Band in 1934, John Ireland's Comedy 
Overture is, despite its name, a serious piece of writing. The term overture 
does not imply that there is anything else to follow; it is used in the 19th 
century sense of Concert Overture. In other words, it is a tone poem. The 
opening three notes state immediately the two seminal intervals of a semitone 
and a third. There are brooding and dark in B-flat minor. It is through these 
intervals upon which the slow introduction is build and leads, through an oboe 
cadenza, to an Allegro moderato brilliante in B-flat major. Once again the 
semitone (now inverted) and a third (now major) comprise the main, chirpy 
theme-inspired by a London bus conductors's cry of "Piccadilly." 
Grainger's setting of Londonderry Air is one of the wind band's greatest 
standards. It was dedicated to the memory of Edvard Grieg. The so-called 
"perfect melody" and accompanying sonorities are a model combination of 
contrapuntal ingenuity, harmonic richness and emotional expression. It is a 
magnificent example which demonstrates that "technically easy" pieces are often 
the most difficult. 
Sonoran Desert Holiday is a quasi-programmatic piece, the final in a .series 
of eight overtures which began in 1953 with Savannah River Holiday. 
Although no specific program is intended, there are gestures and allusions to 
night, sunrise, to Native American and Hispanic influences, to wide open 
southwestern expanses, and to the remarkable variety of holiday experiences 
available in this diverse and beautiful part of the country. The form of the 
overture is ABA with an atmosphere introduction and a short coda. Ron Nelson 
is distinguished by the fact that he is the only composer to have won the 
ABNOstwald Contest, the NBA Composition Contest and the Sudler Prize (the 
so-called "triple crown'') for one work, the Passacaglia (Homage on B-A-C-H). 
Martin Ellerby's Tuba Concerto was written for and dedicated to English 
tubist Stephen Sykes. Structurally the piece is in two contrasting movements 
which are linked without a break. The first part features the tuba's lyrical 
qualities with a constant development of the initial rhapsodic theme against 
contrasting textures in the accompaniment This gradually leads into the second 
part, which displays the tuba's agility with a toccata main theme. When this 
theme is augmented, it develops into a contrasting lyrical second section. 
Eventually a brief cadenza section is reached accompanied by the band who then 
brings the music back to its original mood. After a brief recapitulation, a short 
coda brings the work to a sparkling close. 
The Sword and the Crown, originally music for the theatre, depicts the 
struggle for power (the crown) through the use of force (the sword). Passages 
from Shakespeare's Histories Henry IV and Henry VI provide a literal context. 
Edward Gregson' s use of antiphonally-placed trumpets and timpani and the use of 
vocalization and period instruments such as descant recorders and rauschpfeifen 
add to the drama of this epic suite. 
About the Soloist 
Dave Unland is associate professor of tuba and euphonium at Ithaca College. He 
received his masters degree and has had doctoral studies at the University of 
Illinois. A versatile performer, he has performed with such professional 
ensembles as the St. Louis Symphony, St. Louis Municipal Opera, Joffery 
Ballet Orchestra, Tri-Cities Opera, Utica Symphony, Ringling Brothers Circus 
and Disney on Parade. He is a clinician and recitalist with Custom Music and 
has made recordings with the St. Louis Symphony, Cornell Wind Ensemble (as 
soloist on Vaughan William's Tuba Concerto) and the St. Louis Brass 
Ensemble. 
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